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groups by *Max*5 where a Steer, massive and unresponsive, is lectured by
one whose accusing hand and diminutive form swell with missionary
ardour. It was in face of such calls to a life of 'probity' that Steer grumbled,
'Rothenstein does the same things as the rest of us, but always from higher
motives/ The balance of amusing levity against excess of gravity, however,
was kept in the Rothenstein partnership not only by William's own irre-
pressible wit but by a happy spirit of mischievous fun in his wife. Alice
Knewstub was a daughter of Rossetti's assistant and inherited the beauty
of a mother who had posed for the head of that painter's Venus Verticordia.
A short experience of the stage had widened the range of her observation,
and marriage took her into yet another field. Her talk was an unfailing
delight to Tonks and Steer, hardly checked, though punctuated, by a
monitory 'Alice!' from the other end of the table. Health, however, re-
quired of 'Will* a break from his happy painting-ground among the
Whitechapel Rabbis, and his long absence in the Cotswolds broke up any
close association with Chelsea. Tonks, a man of moods, and restive under
edification, failed to pick up the threads again on the Rothensteins' return
to London, and Steer, rather lazily, followed suit. William never wavered
in his admiration of Steer's work, though he rebuked me for what he
thought a too exclusive advocacy, and the portraits I have referred to ar$ a
record of their friendship; Steer's portrait of Alice remained in his studio
and is now in possession of her son. William Rothenstein will count in the
future not only in virtue of remarkable paintings in several branches of the
art, but as an historian of high quality in two kinds: portrait-drawings
that are a * Who's Who* of his time, and pages that are eloquent of inter-
course with his sitters, and of an intelligence matching theirs in description
and reflection. His enthusiastic epistles to painters and writers Steer gently
mocked as 'Williams*.
Augustus Daniel
Medical practitioner and Mayor of Scarborough, Daniel made daily
and intense study in the National Gallery on his visits to town, and there-
after, in Frederick Wedmore's old seat by the Burlington Fine Arts Club
fire, discussed pictures with Tonks or whoever of the elect might be there.
He had previously, in company with Roger Fry and C. R. Aslibee, given
the like close scrutiny to Florentine and other masters in Italy. His scholar-
ship included older fields, of Greek and Roman antiquity, and he pro-
duced a catalogue of the marbles in the Caipitoline Museum. This, save
for a lecture betraying a gloomy view of criticism, was his only trespass
into semi-literature: he remains a well, not a fountain, sealed, of immense
knowledge, but also a judge of notable acumen, vouched for by the col-